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As a student listening to a lecture on the ‘Word of God’ in John’s Gospel, I was brought back 
to childhood memories of sitting under the grand piano at home experiencing the crescendo 
of its strings, hammers and sounding box as it was played by my father. The black notes on 
the page of the score mediated the overwhelming majesty of music. In this very sense, the 
biblical text, it seemed to me, mediated the Word of God - the black print of score lifeless 
until incarnate in flesh and matter. Such an understanding of the bible suffuses Christopher 
Rowland and Zoe Bennett’s book, ‘In a Glass Darkly: the Bible, Reflection and Everyday 
Life’. For me, it makes it an absolute gem and essential reading for anyone seeking a ‘living’ 
bible. 
 
Christopher Rowland, retired professor of Biblical Exegesis at Oxford University, though 
having the bible ‘in his veins’ argues that there is no safe zone that lets the bible give us 
‘pure’ revelatory truth. The goal of bible study can be nothing more or less than a critical 
reflection both inwardly and outwardly, personal and social, to unveil the masks of ego and 
illusion. Scriptural revelation occurs in the ‘playing’, living and personal engagement with the 
music or innermost quest that is Apocalypse. From the opening words of the bible to its 
closing, this is the thread that holds the bible together - the story of Creation, Abraham’s call 
to leave Babylon, Exodus to the Holy Land, Visions from Exile, the Kingdom brought by its 
Messiah, Jesus, and the gift of the Spirit of the New Age in response to faith in the 
Resurrection. This reading of the bible then becomes the lens by which its revelatory light 
leads us and shows up the darkness of personal and social evil, particularly the oppression 
of the poor. 
 
Zoe Bennett, a Director of a professional Doctorate in Practical Theology (and feminist), 
while agreeing with the dynamic nature of revelation articulated by Rowland, differs in that 
she takes ordinary experience and lets it become the lens by which the bible becomes a 
means of revelation. Her overwhelming grief in the death of her baby became the vehicle for 
her to enter parallel experiences in the bible so that by imaginatively entering into the text 
she received healing. If we put ourselves into the pages of scripture, seeing the analogies to 
our contemporary situation, the stories may become powerful and liberating. When 
imaginatively done, even when the text is corrupted by its own limitations given to it by time 
and place, as for example in its repressive patriarchal bias, liberation shines through.  
 
 


